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SCHUMANN: Symphony No. 2, Op. 61
Scherzo. First 48 Bars.

Scherzo
Allegro vivace (J=144)
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E-Flat, K. 543

In

Symphony No. 39

MOZART

Finale. First 79 Bars
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C Minor, Op. 68

In

Symphony No. 1

15t Movement. Bars 1-30
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C Minor, Op. 68

In

Symphony No. 1i

15t Movement. Bars 78-109 (allegro)
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TIPPETT: Symphony No. 4
Figure 129 until figure 135 + 2 bars
(Tempo 3, crotchet = c. 90)
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SHOSTAKOVICH: Symphony No. 5 in D Minor, Op. 47
Movement | (Moderato). Figure 9 to figure 12.
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SHOSTAKOVICH: Symphony No. 5 in D Minor, Op. 47
Movement | (Moderato). Figure 32 to figure 38 + 3 bars.
(allegro non troppo)
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MAHLER: Symphony No. 1
Movement IV. Sturmisch bewegt (minim = 92)
Figures 15 -19.
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BRUCKNER: Symphony No. 9 in D Minor
Adagio. Bars 77 to 91
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STRAUSS: Don Juan
Page 1
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