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Second-Round Audition
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AUDITION REQUIREMENTS

This live audition will all be in orchestral tuning (A441) and the accompanying piano will
be tuned to A 441

The audition will be approximately 25 minutes during which you will play to principal
players of the SCO; other members of the orchestra may also be present.

An accompanistwill be provided, and you must provide a piano part for the accompanist.

SOLO

e First movement of a Classical concerto, with cadenza

>
Z
O

Any three movements from HANS WERNER HENZE: SERENADE adapted by Lucas Drew

AND

ORCHESTRAL EXCERPTS

Please prepare the following excerpts in this booklet.

e J.S.Bach Violin Concerto in E Major, mvt 2 (Adagio), bars 1-15

e Beethoven Symphony No. 5, mvt 2 (Andante con moto), bars 114-124 and
mvt 3 (Scherzo: Allegro), bars 1-219

e Brahms Symphony No. 2, mvmt 4 (Allegro con spirito), bars 144-149

e Britten Variations on a Theme of Frank Bridge, mvt 3 (‘March’),
whole movement

e Ginastera Variaciones Concertantes, solo from mvt 11 (Ripresa dal Tema
per Contrabasso)

e Haydn Symphony No. 7 ‘Le Midi’, solo from mvt 3 (Trio), bars 31-54

e MacMillan Tryst, bars 251-257; 420-433

e Mozart Symphony No. 39, mvt 1 (Adagio—Allegro), bars 14-21; 40-61;
85-94 and mvt 4 (Finale) bars 104-137

e Mozart Symphony No. 41, mvt 4 (Allegro Vivace), bars 5-35; 94-116

e Schubert Symphony No. 8, mvt 3 (Scherzo), bars 105-150

CHAMBER MUSIC

Vivaldi Cello Sonata in B flat RV47, 1°* movement - to be played with a member of
the SCO cello section.
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J.S. Bach: Violin Concerto No. 2 in E-Major, BWV 1042 Mvt. 2, bars 1-15

Ad io —_— —
—~ _ppf pop — _APF PP EEE o W e .
 —— =
sempre piano
— P g
— P -'-"‘-\ Wy e I’yﬂq. N s -LP< b
Ep:q - :ﬁ
5 1 t t +
——
— /- =N
| Pt —~ spf __FRep v . S ~_ Ff»
9 — | — — # 3
 — 1
7 4
s
— = ¥
- . —— — . — F
) L — L £
——— I ~—
=
et A M ‘
X B x - | N 1 1 3
- el i £
1 O v ry
- — 3
—_— v
A
— g q 4 — < ~
25 : s e Y s e o Y S : | s —k—k—
-




Beethoven Symphony No. 5

Mvt 2, bars 114-124
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3. Satz

Beethoven Symphony No. 5

Mvt 3, bars 1 -219
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Brahms: Symphony No.2 ~ 4" movt. bars 144 - 179
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Britten: Variations on a Theme of Frank Bridge, 3¢ movt. [March] (whole movement)

MARCH

Presto alla marcia (- 163-176)
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Ginastera Variaciones Concertantes

Solo from mvt 11(Ripresa dal Tema per Contrabasso)
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XI. Ripresa dal Tema per Contrabasso
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Haydn. Symphony No.7 “Le Midi”, 3rd mv. [Trio] Bars 31-54
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MacMillan. Tryst Bars 251-257; 420-433
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Double Bass
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W.A. Mozart: Symphony No. 39 K. 543, Mvt. | Bars 14-21; 40-61; 85-94
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W.A. Mozart: Symphony No. 39 K. 543, Mvt. IV  Bars 104-137
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114
W.A. Mozart: Symphony No. 41 K. 551, Mvt [V Bars 5-35; 94-116

dolto Allegro.
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Schubert Symphony No. 8 Sinfonie Nr. 8
Mvt 3, bars 105-150 C-Dur /C major )

3. Satz: Scherzo Franz Schubert
D 944
Allegro vivace [J. =69 ]
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CHAMBER MUSIC

to be played with a member of the SCO cello section

Antonio VIVALDI (1671 - 1748)
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